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February - March 2010

DETAILS LONDON

Barbican Centre
Tel: 020 7638 8891
www.barbican.org.uk

Southbank Centre

(Purcell Room, Queen Elizabeth
Hall, Royal Festival Hall)

Tel: 020 0871 663 2509
www.southbankcentre.co.uk

Wigmore Hall
Tel: 020 7935 2141
www.wigmore-hall.org.uk

DETAILS OTHER UK

Basingstoke - The Anvil
Tel: 01256 844244
www.anvilarts.org.uk

Birmingham - Symphony Hall
Tel: 0121 780 3333
www.thsh.co.uk

Bournemouth Symphony
Orchestra
www.bsolive.com

Liverpool Philharmonic Hall
Tel: 0151 7009 3789
www.liverpoolphil.com

Manchester - Bridgewater Hall
Tel:0161 907 9000
www.bridgewater-hall.co.uk

Manchester — Royal Northern
College of Music (RNCM)
Tel:0161 907 5555
www.rncm.ac.uk

Poole - Lighthouse
Tel: 0844 406 8666
www.lighthousepoole.co.uk

Portsmouth - Guildhall
Tel: 023 9282 4355
www.portsmouthguildhall.co.uk

DETAILS OUTSIDE UK

USA - Carnegie Hall
Tel: +1 212 247 7800
www.carnegiehall.org
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Concert

Simon Trpteski plays Prokofiev’s
Concerto No 3 (March, various UK halls)

here are known knowns. These
are things we know that we know.
There are known unknowns. That
is to say, there are things that we
know we don’t know. But there are
also unknown unknowns. There
are things we don’t know we don’t
know.” When he made this oft-quoted and much-derided
remark, perhaps former US Secretary of Defence Donald
Rumsfeld was really grasping after an essential truth.

Certainly the knowns and the unknowns swirl about the
classical music world, making some performers and concerts
all too predictable and yawn-inducing, while others seem
designed to confuse audiences. Yet the mystery of live perfor-
mance — the unknown unknown — is part of what draws us
to great artists. Some artists, such as Murray Perahia, don't
reveal in advance what they’ll be playing. Perahia’s recital at
the Barbican (18 Feb; also at Bridgewater Hall, Manchester
15 Feb) was listed as “TBC’ as we went to press in January.
Also holding his cards close to his chest is Yundi Li, who is in
recital at the Southbank (16 Mar), though it seems a safe bet
that he’ll play some Chopin.

Ah, Chopin. He’s the biggest known known of 2010, and
it’s a rare concert venue that dares ignore the birthday boy. At
the Southbank, two titans of the piano honour Chopin on his
birthdays: Krystian Zimerman (22 Feb) and Maurizio Pollini
(1 Mar). Other Southbank Chopin concerts include the rela-
tively unknown Turkish composer and pianist Hiiseyin Sermet
with the ballades plus Alkan and Liszt (9 Feb) and Yevgeny
Sudbin, who adds Ronald Stevenson, Liszt and Ravel (25 Mar).
(See this issues News for a round-up of other Chopin events.)

At his Wigmore Hall recital (1 Feb), Sudbin seasons his
Chopin with Haydn, while Alexandre Tharaud leavens
his Chopin with Couperin’s 12 Pieces (24 Feb), Leif Ove
Andnes blends Chopin with Schumann and Kurtdg (27 Feb)
while Mark Latimer not only performs Chopin’s Allegro
de concert, but also his own Variations on a Chopin theme
(15 Feb). Two Chopin-free concerts come from Jean-Efflam
Bavouzet (10 Mar) and Till Fellner (18 Mar), the latter
continuing his Beethoven cycle.

It wont be difficult to find performances of Chopin’s
concertos in February and March. At the Royal Northern
College of Music, Martin Roscoe joins the Manchester
Camerata Ensemble for a chamber version of the First
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Highlights

Hiiseyin Sermet’s Southbank recital
includes Chopin and Alkan (9 Feb)

Concerto (27 Mar). Louis Lortie plays the full version of
that concerto with the Bournemouth Sympony (also Poole
Lighthouse, 24 Feb; Basingstoke Anvil 25 Feb; Portsmouth
Guildhall 26 Feb), as does Ingrid Fliter with the Royal
Liverpool Philharmonic (17 & 18 Feb) and Nelson Freire
with the Leipzig Gewandhaus at Carnegie Hall in New York
(28 Feb). The Second Concerto is put through its paces by
William Wolfram with the CBSO at Bridgewater Hall (24
& 25 Feb) and Polina Leschenko, also at the Bridgewater,
with the Hallé and Mark Elder (18 Mar)

Chopin appears in Emanuel Ax’s Birmingham Symphony
Hall recital (28 Feb; also Poole Lighthouse 3 Mar), but in
his three-concert Barbican residency, he seems determined to
féte Chopin and Schumann and add something new as well.
A case of having his birthday cake and eating it too, perhaps.
A new cello-piano work by Peter Lieberson (Remembering
Schumann) features in Ax’s recital with Yo-Yo Ma (26 Feb),
while Ax plays solo works by Thomas Ades (5 Mar; also
Carnegie Hall 10 Feb) and Osvaldo Golijov (12 Mar; also
Carnegie 17 Mar). The Barbican also presents a John Adams
focus this season; the European premiere of Adams’s Cizy Noir
includes blogger and pianist Jeremy Denk in the Stravinsky
Concerto for Piano and Wind instrumenss (11 Mar).

One known unknown that happens every season is that
a performer cancels and must be replaced. Simon Trpceski
was meant to perform with the Dallas Symphony Orchestra on
their European tour, but when they cancelled, their conductor,
Jaap van Zweden, volunteered his Dutch orchestra, the Neth-
erlands Radio Philharmonic Orchestra. Trpeeski joins them in
Birmingham to play Prokofiev’s Third Concerto (2 Mar; also
Basingstoke, Anvil 3 Mar) and Rachmaninov’s Concerto No 1
at the Bridgewater (1 Mar). He plays the Grieg Concerto with
the London Symphony Orchestra under the up-and-coming
conductor Robin Ticciati (Barbican, 25 Mar).

If my known and unknown musings in connection with
concerts has left your head spinning, my apologies. The only
remedy is to sip from the clear cup of wisdom proffered by
New Yorker magazine music critic Alex Ross, who gives the
2010 Royal Philharmonic Society lecture at Wigmore Hall
(8 Mar). His topic? ‘Inventing and Reinventing the Classical
Concert’. It’s a known known that the author of best-selling 7%e
Rest Is Noise will have something interesting to say.

Inge Kjemtrup
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